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DESENAND COPACI,
ARTISTA DEVINE O DRIADA

and deseneaza copadi,

artista ,replanteaza”

copacul infr-o grading

a sa, care nu are nevoie
de niciun plan sau model al vreunui
peisajist; poate fi oricum, e doar
a sa; dar, cu toate acesteq, este
cumva legata de nenumaratele
reprezentari ale gradinii unice,
fie c& este cea a Edenului sau a
prinfesei mesopotamiene care a
plantat arborele huluppu, un arbust
misterios salvat de la inundatii, in al
carui frunzis si scorburi s-au ascuns
o pasare si un sarpe si divina Lilith,
fie ca este vreo grading suspendatd
a Semiramidei. Fie sunt copacii
care fin prizoniere nimfele padurii:
driade, meliade sau alte zane. Sau
sunt copaci din {drile nordului, care
addpostesc gnomi si alte vietdti.
Cand deseneazd copacdi, arfista
fransgreseazd regnurile, de la
marefia naturald a copacului, catre
o imagine interioard, mentald, deja
puternic codificatd, transformatd
dupd aceea intr-o schita ingradita
pe harfie sau panzd si, ulterior, infr-o
monadd-copac, reprezentarea unicd

si perfectd, in rezonantd cu foate
definifiile copacului, cu numele tuturor
copacilor pe care i-a vazut arfistul
sau artista.

Pictand, Aurelia Stoie Marginean
lasa copacul sa se ,inradacineze”
pe hartie sau panzg, 1i d& o noud
viatg, il replanteazd infr-o alta
grading. Cumva, infreg fesutul
vegetal al arborelui frece in imaginea
pictatd. Acest misterios parcurs
este pregnant in reprezentarea
maslinului. Trunchiul fascinant,
milenar al acestui arbore mitic,
daruit de catre Atena locuitorilor
cetdtii sale mult-iubite, devine pentru
arfista o structurd in sine. Desenul e
o sculptura vie, caleidoscopul de
culori intrezarit si redat de artistd

se miscd nfr-o respirafie vizibilg,
care inspird si expird in algturdri de
culori contrastante si nemaiintalnite:
albastru-pamantiv, verde-celest,
galben-smarald, rosu-canepiu sau
alte vimitoare combinatii. Desenul
face ca privitorul s& vada seva
copacului curgand, ca si cum ar
stGpdni un instrument stiinfific ce



ii dezvaluie viata ascunsa de sub
scoartd si poate chiar vreuna din
vietdtile mitologiei demult uitate.
Artista a pictat nenumdrafi maslini

si desenele se alatura unul langa
celalalt, formand o fesatura de

mari dimensiuni. Dacd toate aceste
desene ar fi asezate unul langd altul,
s-ar infrupa o uriasd grading, cu
soiuri de pe toate meleagurile Eladei,
de pe frumoasa insula a Ciprului, din
Mediterana andaluza si spaniola, de
pe Coasta de Azur, din chiar gradina
de la Ghetsimani.

In plus, Aurelia Stoie Marginean
pare cd vede si picteazd lumea
privita dinspre dinguntrul copacului
spre in afar&. Ca si cum ar sta

in interiorul scoarfei copacului si

ar picta privind in exterior printre
finele linii ale structurii vegetale. Ca

si cum ar fi o driada. Tntr-o schitd
despre salcii in primavara timpurie,
pe malul locului, aceastd privire a
vreunei fapturi din aceeasi sfirpe cu
nimfele si meliadele, acest desen

din interiorul trunchiului copacului
este mai mult decat descifrabil sau
revelat. Crengile salciei sunt un desen
fin ca un voal vegetal, ca o voaleta
decolorata de lumina de primavara,
de dinainte sa se spargd mugurii
frunzelor, atat de fin, incat printre

ele priveste Helice sau Helike, nimfa
salciilor. Priveste, lipsita de simfamant,
cu ochii ei vegetali, inspre personajul
de dincoace, din lumea noastrd, o
siluetd a unui frecator asezat pe malul

lacului, cufundat in meditatie. Si chiar
daca toate temele sunt romantice
(lacul, calatorul tacut), desenul

are ceva ce franscende frasaturile
curentului arfistic: voalul de crengi

de salcie este luminos si decolorat

in acelasi timp, cerul e alburiu ca

o rasuflare, ce nu poate fi decat a
fapturii din interiorul copacului, cumva
pasionatd de desen si pictura. E in
fapt un portret al celei care vede de
dupd zidul de scoarta a copacului.

E o reflectie despre cum ar desena
driada din salcie.

Unele desene par a ardta ca artista
ar cunoaste alchimia transformarii

lui Dafne. Copacul-arbust se misca
in desenul fascinant ca si cum ar

fi o imagine vie, cu suflu. Crengile
inflorite nu sunt doar agitate de vant,
ci au o miscare dunfricd, care pare
c& impinge culoarea florilor, ca o
sevd, dinspre strafundurile milimetrice
ale hartiei catre suprafatfa pictata.
Nu artista a desenat cu pensula

pe hartie, mai curand a generat un
auto-desen, o auto-colorare, ,un
rosu Tn obraiii” nimfei, o imbujorare a
hartiei... Acel moment unic e surprins
in acuarela oleandrului rosu de pe
insula greceascd... este clipa in care
chiar meliada sau ce nume o fi avand
ea isi face cunoscutd prezenta, cand
isi face autoportretul imbujorat, pe
fundalul stancilor albe si al orizontului

marin.



Artista mai iubeste si gradinile, in
special cele de portocali din Cipry,
de langa zidul unei mangstiri unde
copacii inflorifi si cu rod in acelasi
timp, se intindeau in siruri pana

la linia orizontului. Se crede ca
portocalele ar fi merele de aur ale
Hesperidelor. lar gradina cipriotd
pictatd de artistd pare asezatd
cumva la marginea lumii: deoparte
e orizontul, iar dincolo e pamantul
sec, lasat in parloagd, in stdpanirea
fortelor primitive si necunoscute.

Dar in gradina pictatd de portocali,
desenul este exuberant, ca vocea
vestitelor nimfe ale poamelor de aur,
hesperide cu voce dulce, maestre ale
cantecului si incantarii, oferind fructe
care i vréjeau si adormeau pang si
pe zeii olimpieni cu gustul si culoarea
lor. Aceste iele de la granifa lumii
cunoscute din atlas, par sa impun&
culoarea, panorama si echilibrul
acuarelei, iar pictorifa pare sd fie
totuna cu ele.

Artista mai evocd si micile gradini de
pe terase, cu arbusti si cu pasari, ca
cea de la Sanremo in zorii zilei, cu
perspectiva unui chiparos, copacul
ce aduce doar consolare la gandul
frumosului tanar mult prea iubit si
metamorfozat, schimbat, frecut peste
granita dintre regnuri... desenul linistit,
l[uminos, evocd tdcuta schimbare a
copacului devenit gardianul lumii de
dincolo, a lui Hades.

Aurelia Stoie Marginean mai
picteazd copacii din desert, din
oaze, specii rare, cu frunchi si frunzis
fascinant, evocat intr-un desen fin,
cateodatd cu precizie de miniaturg,
pentru cd in increngdtura de frunze
si liane 1si afla salas toate vietdtile
nomade, cele care traverseazd
pustiul, ca in niste caravane
extraordinare... mai picteazd copacii
din esenfe rare din lumea Nousg,
stélpii universului, cum este chiar
vajnicul sequoia. lor li se adauga
copacii de acasd, din paduri, de

pe campuri sau din gradini, de la
marginea drumului sau din orase.

Le transpune silueta intr-un limbaj
pictural anume, care e dublu. Dinspre
in afard cdatre copac si peisaj - asa
cum priveste oricare dintre noi; dar
si dinspre induntru spre exterior. Din
interiorul viu si vegetal al trunchiului,
ca si cum cine picteazd e din stirpea
celor numite driade, hamadriade,
ptelea, ampelos, morea, syke,
meliade si altele...

Andreea PASTARNAC
Octombrie, 2022, Bruxelles



DRAWING TREES, THE

ARTIST BECOMES A DRYAD

hen drawing

trees, the arfist

"replants” the tree

in a garden of his/
her own, which does not need any
plan or model from a landscape
artist; it can be anything, it is only
his/her own: but nevertheless, it is
somehow related to the countless
representations of the unique garden,
whether it be that of Eden or of the
Mesopotamian princess who planted
the huluppu free, a mysterious shrub
saved from the floods, in whose
foliage and bark were hidden a bird
and a snake and the divine Lilith,
whether it is some hanging garden
of the Semiramis. Either it is the trees
that hold captive the nymphs of the
forest: dryads, meliads or other
fairies. Or it's the trees of the north
country that harbor gnomes and other
creatures. When drawing trees, the
arfist transgresses realms, from the
natural grandeur of the free, to an
inner, mental image, already strongly
codified, transformed afterwards
into a sketch enclosed on paper or
canvas, and then intfo a monad-tree,

a unique and perfect representation,
resonating with all the definitions of
the tree, with the names of all the
frees the artist has seen.

By painting, Aurelia Stoie Marginean
lets the tree "take root" on paper or
canvas, gives it a new life, replants

it in another garden. Somehow,

the whole plant fissue of the free
becomes part of the painted image.
This mysterious journey is striking in
the representation of the olive free.
The fascinating, age-old trunk of this
mythical tree, given by Athens to

the inhabitants of her beloved city,
becomes for the arfist a sfructure in
itself. The drawing is a living sculpture,
the kaleidoscope of colours glimpsed
and rendered by the artist moves in

a visible breath, breathing in and out
in contrasting and unheard of colour
combinations: blue-earth, green-
celestial, yellow-emerald, red-hemp
or other asfonishing combinations.
The drawing makes the viewer see the
sap of the free flowing, as if holding
a scienfific instrument that reveals

the hidden life beneath the bark and

perhaps even some of the long-



forgotten creatures of mythology.
The artist has painted countless olive
trees and the drawings join together,
forming a large-scale fabric. If all
these drawings were placed side
by side, a huge garden would be
created, with varieties from all over
Greece, from the beautiful island

of Cyprus, from the Andalusian and
Spanish Mediterranean, from the
Coate d'Azur, from the Garden of
Gethsemane ifself.

In addition, Aurelia Stoie Marginean
seems to see and paint the world
from inside the free to the outside. As
if she were standing inside the bark
of the tree and painting looking out
through the fine lines of the plant
structure. As if it were a dryad. In

a skefch of willows in early spring

on the lakeshore, this glimpse of
some fact of the same lineage

as nymphs and honeydews, this
drawing inside the free trunk is more
than decipherable or revealed. The
branches of the willow are a fine
design like a vegetable velil, like a veil
faded by the spring light, from before
the leaf buds broke, so fine that
Helice or Helike, the willow nymph,
looks through them. She gazes,
senseless, with her vegetable eyes,
at the figure beyond, in our world,

a silhouette of a passer-by sitting on
the lakeshore, deep in meditation.
And even if all the themes are
romantic (the lake, the silent traveller),
the drawing has something that

franscends the features of the arfistic
current: the veil of willow branches

is bright and faded af the same time,
the sky is white like a breath, which
can only be that of the creature inside
the tree, somehow passionate about
drawing and painting. It is in fact a
portrait of the one who sees from
behind the bark wall of the tree. It is a
reflection of how the halyard would
draw from the willow.

Some drawings seem fo indicate that
the artist would know the alchemy

of Daphne's transformation. The
free-shrub moves in the fascinating
drawing as if it were a living,
breathing image. The flowering
branches are not just stirred by the
wind, but have an inward movement
that seems to push the colour of the
flowers, like sap, from the millimetre
depths of the paper to the painted
surface. The artist did not draw with
a brush on the paper, rather she
generated a self-drawing, a self-
colouring, "a red in the cheeks" of
the nymph, a blushing of the paper...
That unique moment is captured in
the watercolour of the red oleander
on the Greek island... is the moment
when the very meliada or whatever it
is called makes its presence known,
when it makes its blushing self-portrait
known, against the backdrop of white
rocks and the sea horizon.

The artist also loves the gardens,
especially the orange groves in



Cyprus, near the wall of a monastery
where the flowering and fruiting
frees af the same time strefch in rows
to the horizon. The oranges are
believed to be the golden apples

of the Hesperides. And the Cypriot
garden painted by the arfist seems
fo be set somewhat at the edge of
the world: on one side is the horizon,
and on the other is the dry earth, left
fallow, in the grip of primitive and
unknown forces. But in the garden
painted by orange frees, the design
is exuberant, like the voice of the
famous nymphs of the golden poems,
sweet-voiced hesperides, masters

of song and enchantment, offering
fruit that enchanted and lulled even
the Olympian gods to sleep with
their taste and colour. These mares
on the edge of the world known
from the atlas seem to impose
colour, panorama and balance on
watercolour, and the painter seems to
be the same.

The artist also evokes the smalll
gardens on the terraces, with shrubs
and birds, like the one in Sanremo
at dawn, with the perspective of a
cypress free, the tree that brings only
consolation to the thought of the
beautiful young man much too loved
and metamorphosed, changed,
crossed the border between
kingdoms... the quiet, bright drawing
evokes the silent change of the free
that has become the guardian of the
world beyond, of Hades.

Aurelia Stoie Marginean also
paints the trees of the desert, of the
oases, rare species, with fascinating
frunks and foliage, evoked in a fine
drawing, sometimes with miniature
precision, because in the tangle of
leaves and vines all the nomadic
creatures find their home, those that
cross the desert, as in extraordinary
caravans... she also paints the tfrees
of rare species of the New World,
the pillars of the universe, like the
majestic sequoia. To these are added
the trees of home, of forests, of fields
or gardens, of roadsides or cifies.
He transposes their silhouette into a
specific pictorial language, which

is twofold. From the outside towards
the tree and the landscape - as any
of us looks; but also from the inside
towards the outside. From inside

the living, vegetal trunk, as if the
painter is from the lineage of those
called dryads, hamadriads, pteleq,
ampelos, morea, syke, meliads and
others...

Andreea PASTARNAC
October, 2022, Bruxelles
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COPACUL-"— CRFATIE DIINA

® 01. Copacul lui Joshua in desertul Mojave
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® 02. Parcul Yosemite - Sequoia



COPACUL-"— CRFATIE DIINA

® 03. Sequoia, cel mai mare si mai vechi copac din lume
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® 04. Padurea de Sequoia in Parcul Yosemite
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® 05. Aspecte din Los Angeles, strada cu salcami albastri (Jacaranda)
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® 06. Tel Aviv. Palmier



